
RCAH 291     ARTS WORKSHOP 
PAINTING MURALS, CROSSING BORDERS 
RESIDENTIAL COLLEGE IN THE ARTS &  HUMANITIES  PROFESSOR   DYLAN MINER, PHD 
MICHIGAN STATE UNIVERSITY ,  SPRING 2014  EMAIL    DMINER@MSU.EDU 
TIME   T+TH 12:40-2:30  OFFICE HOURS   TH 2:30-3:30 
CLASSROOM  SNYDER C202 AFTER FIRST SESSION OFFICE   C230J SNYDER HALL 
   MEET IN ART STUDIO PHONE   (517) 884-1323 
 
"The highest, the most logical, the purest and strongest form of painting is the mural. It is also 
the most disinterested form, for it cannot be made a matter of private gain; it cannot be 
hidden away for the benefit of a certain privileged few. It is for the people. It is for ALL." 
–  José Clemente Orozco (1883-1949),  Mexican muralist  
 
‘Borders are set up to define places that are safe and unsafe, to distinguish us from them.  A 
border is a dividing line, a narrow strip along a steep edge.  A borderland is a vague and 
undetermined place created by the emotional residue of an unnatural boundary.  It is in a 
constant state of transition.  The prohibited and forbidden are its inhabitants.’ 
–  Gloria Anzaldúa, Borderlands/La Frontera:  The New Mestiza (1987) 
 
‘Border culture is a polysemantic term.  Stepping outside of one’s culture is equivalent to 
walking outside of the law.’ 
–  Guillermo Gómez-Peña, W arrior for Gringostroika (1993) 
 
COURSE DESCRIPTION  
In this new course, RCAH and CAMP students will collaborate to produce a series of on-
campus murals in Holden Hall, as well as illustrations for a book written by Lansing-area 
Latino youth.  As part of the course, students will learn basic mural techniques, study the 
history of muralism and graffiti, and investigate ‘border studies’, paying close attention to the 
role of local issues along both the US-Mexico and US-Canada borders.  We will also learn 
basic printmaking, while making book illustrations.  Central to this class will be artistic 
collaboration and using art (particularly murals and prints) to visually communicate a form 
of transcultural collaboration.  We will think about and employ art as a literal (and 
metaphorical) way to cross borders (and interrogate border issues).  The course will begin 
with a discussion on mural history in the Americas, focusing on Mexico, US, and Latin 
America.  We will pay particular attention to murals near the US-Mexico and US-Canada 
borders, as well as theorize ‘border crossings’.  
 
OBJECTIVES   
Due to the interdisciplinarity of this workshop, the goals and objectives are likewise multiple.  
By discussing, analyzing, and making art, students will accomplish the following: 

• Produce individual and collective artworks; 
• Understand and utilize various mural techniques, terms, and issues; 
• Appreciate and utilize basic printmaking techniques; 
• Examine the complex role that art plays in contemporary society; 

 • Investigate the history of art and visual cultures; 
• Explain how and why we create meaning through art; 
• Interpret the multiple meanings of art; 
• Recognize the potential to transform the world through art; 
• Comprehend ‘borders’ and their roles in contemporary society; 
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• Understand US-Mexico and US-Canada border issues. 
 
The course will also help you meet general liberal learning outcomes, as outlined by the 
American Association of Colleges and Universities.  These include, but are not limited to: 
 • Develop a robust knowledge of human cultures and the natural world; 

• Improve intellectual and practical skills, such as inquiry and analysis, critical and 
creative thinking, communication, visual literacy, and problem solving; 
• Enhance personal and social responsibility through direct civic participation, ongoing 
intercultural competency, and continued ethical reasoning and action; 
• Demonstrate integrative learning by synthesizing creative and analytical thinking 
across disciplinary fields. 

 
READINGS  
01. Alexander C. Diener and Jushua Hagen.  Borders: A Short Introduction (New York and 
Oxford: Oxford University Press, 2012). 
02. Edward J. McCaughan.  Art and Social Movements: Cultural Politics in Mexico and Aztlán 
(Durham, NC: Duke University Press, 2012. 
03. Fernando Romero. Hyperborder: The Contemporary U.S.Mexico Border and Its Future 
(New York: Princeton Architectural Press, 2007). 
04. Jens Besser. Muralismo Morte: The Rebirth of Muralism in Contemporary Urban Art 
(Berlin: From Here to Fame, 2010). 
 
ADDITIONAL READINGS > available as PDFs on angel.msu.edu.  Log on with netID and 
password.  Students will also be expected to screen occasional films outside class.  These will 
be available in either the RCAH language lab or on reserve at the library. 
 
MATERIALS  
01. You are expected to pay a course fee of $75 to Dawn in the RCAH office.  This money will 
cover materials used in the murals.  As such, I will purchase this material.  This needs to be 
paid in full by the end of the second week of the semester. 
 
02. You will also be required to purchase some materials that you will use individually.  
Immediately, this includes: a sketchbook, pencils and pens, etc.  While I will try to keep costs 
low, you will be required to purchase additional supplies and materials as needed.  I will let 
you know when materials are necessary.  When designing this course, I have considered 
affordability and will place many of the readings, as PDFs, on Angel whenever possible. 
 
COURSE REQUIREMENTS  
written essay     05% 
project one – individual painting  10% 
project two – small ‘mural’   15% 
project three – print for book   15% 
project four – holden hall mural  20% 
sketchbook     15% 
class participation    20% 
TOTAL     100%  
 
ATTENDANCE   
As part of the Residential College in the Arts & Humanities, attendance is mandatory.  
Although I will not be actively ‘taking roll,’ you will be obliged to continuingly reflect upon 
classroom activities and discussion.  Therefore, repeated absences will alter your ability to 
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comprehend the overall themes of the course.  Moreover, your presence in the classroom is 
needed for full participation credit.  As such, your attendance may positively and/or 
negatively affect your final grade through multiple venues. 
 
 
PARTICIPATION   
Active discussion is paramount to intellectual development.  As such, 20% of your final 
grade is based on participation, which includes engaging in discussion, making art, and 
attending outside group sessions.  You are expected to arrive to each class session fully 
prepared and on time.  In the classroom, this includes having thoroughly read all assigned 
readings and prepared to critically and creatively discuss the material.  If it is a work session, 
have materials with you, ready to work.  You are expected to speak during each and every 
class, however quantity of participation is not a surrogate for quality.  Your participation 
grade will take into consideration the frequency, as well as excellence, of your participation in 
classroom discussions. 
 
STRUCTURE  
RCAH students will meet twice a week for two hours each, receiving four credits in the 
process.  CAMP students will meet once a week, earning three credits.  Each Tuesday, we will 
meet as a large group for approximately two hours.  It is during this time, as well as required 
outside time on Wednesday, that groups will work collaboratively.  RCAH 291 meets Tuesday 
and Thursday, 12:40-2:30.  RCAH 395 meets Tuesday, 11:30-2:20. 
 
OUTSIDE GROUPWORK -  WEDNESDAY EVENINGS  
Because this success of this class is based on working in small collectives to work on murals, it 
is expected that students set aside Wednesdays at 6:00-9:00 as time to meet in small groups.  
Because outside groupwork is a required aspect of the class, you must set this time aside.  
Attendance is mandatory, although these meetings won’t begin until the sixth week.  If there 
is a conflict, I need to be informed immediately.   
 
POLICY ON ACADEMIC FREEDOM +  INTEGRITY   
In agreement with Article 2.3.3 of the Academic Freedom Report which states that ‘the 
student shares with the faculty the responsibility for maintaining the integrity of scholarship, 
grades, and professional standards,’ it is expected that students neither plagiarize nor copy 
from a peer’s intellectual or creative work.  In addition, the RCAH adheres to the policies on 
academic honesty as specified in General Student Regulations 1.0, Protection of Scholarship 
and Grades, and in the All-University Policy on Integrity of Scholarship and Grades, which 
are included in Spartan Life: Student Handbook + Resource Guide 
(http://www.vps.msu.edu/SpLife/index.htm).  Students who engage in academically dishonest 
activities may receive a 0.0 on that given assignment or for the overall course.  
 
POLICY ON ACCOMMODATIONS FOR STUDENTS WITH DISABILITIES   
Students with disabilities that may interfere with completing their assigned course work may 
speak with me, as well as contact the Resource Center for Persons with Disabilities to 
establish reasonable accommodations.  For an appointment with a counselor, call 353-9642 
[voice] or 355-1293 [TTY].  
 
EMAILING YOUR PROFESSORS   
In an era when we write more than at any point in history, it is common to not think twice 
about send a professor an email that starts ‘Hey, Dylan…’ However, before writing your 
professor, or anyone for that matter, look at this website created by the Wellesley College 
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Project on Social Computing.  Follow the guidelines established by Wellesley College when 
writing me: http://www.wellesley.edu/socialcomputing/Netiquette/netiquetteprofessor.html 
 
 
 
 
NOTE ON SYLLABUS  
This is a working document.  Additional readings and assignments may be inserted or altered 
as this course organically develops.  This will, of course, depend on the interests and needs of 
the class, as well as the time constraints of the academic semester. 
 
POSSIBLE TRIP TO DETROIT-WINDSOR  
I hope to organize a trip to Detroit to visit the Detroit Institute of Arts’ Rivera Court, which 
includes murals by Mexican muralist Diego Rivera.  We would likewise visit other murals in 
Southwest Detroit (often known as Mexicantown), as well.  Additionally, there is also an 
exhibition that will open this Spring across the river in Windsor, Canada.  The exhibition is 
entitled Border Cultures: Part 2 (work, labour) and is of particular interest given the theme of 
this course.  I have art in this exhibition.  Given the precarity of crossing the border, this trip 
may/may not happen.  I will keep you informed. 
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W K 01 JANUARY 07  +  09  INTRODUCTION  TO  MURALS  &  BORDERS  
T  INTRODUCTION   Brady, ‘Border,’ PDF 
      Jackson, Chicana and Chicano Art, PDF 
  
TH INTRODUCTION TO MURALS  Borders: A Very Short Introduction, Ch. 1 
  (AND BORDERS)  Stavans and Alcáraz, Latino USA, PDF 
       
W K 02 JANUARY 14  +  16  HISTORY  OF  MURALS  IN  THE  AMÉRICAS 
T  BORDERS AND MÉXICO   Anzaldúa, ‘Borderlands/La Frontera,’ PDF  
      Borders: A Very Short Introduction, Ch. 5 
      Saldívar, Border Matters, PDF 
   
TH MÉXICO     Craven, Art and Revolution in Latin America, PDF  
      Rochfort, Mexican Muralists, PDF 
 
W K 03 JANUARY 21  +  23  HISTORY  OF  MURALS  IN  THE  AMÉRICAS 
T  NICARAGUA    Kunzle, Murals of Revolutionary Nicaragua, PDF 
      Rodney, ‘Road Signs on the Border,’ PDF  
    
TH CHILE AND LATIN AMERICA  Craven, Art and Revolution in Latin America, PDF  
      Also see http://hcl.harvard.edu/collections/ 
       digital_collections/chile_murals.cfm 
 
W K 04 JANUARY 28  +  30  HISTORY  OF  MURALS  IN  THE  AMÉRICAS 
T  CHICANO MURALS   Cockcroft & Barnet-Sánchez, Signs of the Heart, PDF  
      LaTorre, Walls of Empowerment, PDF 
   
TH CHICANO MURALS   McCaughan, TBD 
      Martínez, Border People, PDF 
      Film: Murals of Aztlán 
 
W K 05 FEBRUARY 04  +  06 HISTORY  OF  MURALS  IN  THE  AMÉRICAS 
T  DETROIT MURALS   Miner, ‘El Renegado Comunista,’ PDF 
      Miner, ‘Straddling La Otra Frontera,’ PDF  
  
TH CHICAGO MURALS   Griffis, et al., ‘Revisiting Murals,’ PDF 
      Gray, A Guide to Chicago’s Murals, PDF 
      Becker, Art for the People, PDF 
 
W K 06 FEBRUARY 11  +  13  COLLABORATION  –  MURAL  PLANNING 
T  WORKING IN GROUPS   McCaughan, TBD 
      Barnett, Community Murals, PDF 
   
W BEGIN GROUP WORK 
 
TH HOW TO WORK IN GROUPS  McCaughan, TBD 
      Barnett, Community Murals, PDF 
 
W K 07 FEBRUARY 18  +  20  US-MEXICO  BORDER  HISTORY 
T  LA FRONTERA   Borders: A Very Short Introduction, Ch. 4  
      Hyperborder, pp. 42-49, Ch. 3 
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      McCaughan, TBD 
 
W GROUP WORK 
 
TH LA FRONTERA   Borders: A Very Short Introduction, Ch. 6 
      Hyperborder, Ch. 4 and 8 
      McCaughan, TBD 
 
W K 08 FEBRUARY 25  +  27  US-CANADA  BORDER  HISTORY 
T  THE OTHER BORDER  Hyperborder, Ch. 1 (through pp. 40) 
      Laxer, The Border, PDF 
      Hele, Lines Drawn upon the Water, PDF 
 
W GROUP WORK WITH PROF. TORREZ’S CLASS 
 
TH THE OTHER BORDER  Borders: A Very Short Introduction, Epilogue 
      Roberts and Evans, Parallel Encounters, PDF 
      Hele, Lines Drawn upon the Water, PDF 
 
SPRING  BREAK    MARCH  01  -  09 
 
W K 09 M ARCH 11  +  13  PRINTMAKING 
T  PRINTMAKING    Williams, ‘Evolution of a Revolution,’ PDF 
      Hughes & Vernon-Morris, Printmaking Bible, 
PDF.   
W GROUP WORK WITH PROF. TORREZ’S CLASS 
 
TH PRINTMAKING    Pérez-Torres, ‘Remapping Chicano Culture,’ PDF. 
 
W K 10 M ARCH 18  +  20  PRINTMAKING 
T  PRINTMAKING    Caplow, Leopoldo Méndez, PDF  
      Additional readings, TBD  
 
W GROUP WORK 
 
TH PRINTMAKING    Ades and McClean, Revolution on Paper, PDF 
      Additional readings, TBD 
 
W K 11  M ARCH 25  +  27   PRINTMAKING 
T  PRINTMAKING    None.     
 
W GROUP WORK 
 
TH WORK PERIOD    None. 
 
W K 12 A PRIL 01  +  03   MURALS 
T  WORK PERIOD    Besser, TBD   
 
W GROUP WORK 
 
TH WORK PERIOD    Besser, TBD 
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W K 13 A PRIL 08  +  10   MURALS 
T  US-CANADA    Besser, TBD    
 
W GROUP WORK 
 
TH US-CANADA    Besser, TBD 
 
W K 14 A PRIL 15  +  17    FINISH  GROUP  MURALS 
T  WORK PERIOD    None. 
 
W GROUP WORK 
 
TH WORK TIME    None. 
 
W K 15 A PRIL 22  +  24   FINAL  MEETING 
T  MURALS DUE    None.      
 
W RECEPTION IN LOOKOUT! GALLERY 3:00-4:50 
 
TH FINAL CLASS PERIOD   None. 
 
W K 16 FINALS  W EEK    
M R ECEPTION AT MSU  FEDERAL C REDIT U NION H EADQUARTERS  
      T IME TBA 
 
W  F INAL E XAMINATION   A PRIL 30  –  12:45  –  2:45 


